
  



……uly 4th, 1978 and silver saucers sail over the Miami skyline. 

……For young David Freeman (Joey Cramer), the day began like 

any other holiday with a family outing at the park and a frisbee pet 

catching contest (Main Title). His disappointment with his dog 

Bruiser's inability to perform is compounded only by the further 

taunts of his irascible kid brother, Jeff. That night, David is told to 

escort his younger brother home from a friend's house (David In 

The Woods). David accidentally falls into a ravine, knocking 

himself out. When he awakens, David is terrified to discover his 

family no longer living at the house. In fact, the house has been 

entirely redecorated. 

 

Taken to the police station, the officer in charge discovers David has been declared legally dead! Eventually the boy is taken to a 

house where he is reunited with his mother (Veronica Cartwright) and father (Cliff DeYoung), only to discover that they're much older 

than when he saw them only hours before. 

 

Meanwhile, NASA scientist Lewis Faraday (Howard Hesseman) discovers an alien spacecraft, seemingly floating as if lighter than 

air, entangled in a high tension tower. He orders it taken away to the space center (Transporting The Ship). 
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David is taken to a hospital for tests where he meets his “little” brother, Jeff, who now appears several years older than himself. 

Jeff reveals that it's 8 years later from the night David fell into the ravine. That night as the silver vehicle is being examined in a NASA 

hanger, David hears a voice calling out to him. 

 

The next morning, David is being tested at the hospital when investigators discover his brain is transmitting strange data directly 

into the hospital's computer. NASA learns of David's condition and Faraday convinces David's family to let the boy come to their base 

to discover the truth. 

 

Arriving at NASA, David hears strange voices emanating from a nearby hanger. Locked in his room, David befriends Carolyn 

McAdams (Sarah Jessica Parker), a young worker and R.A.L.F. (Robotic Assistant Labor Facilitator), a mobile service robot. The 

next morning, Faraday links David into their computer. Under questioning the boy's mind begins transmitting data about a 500 light 

year journey to the planet Phaelon (Shadow Universe). Thrilled by the data his brain contains, Faraday plots to keep the boy on the 

base longer than the 48 hours he originally promised his parents. When Carolyn reveals their plan to David, he begs her to he lp him 

escape. 

 

Early next morning, he clearly hears a voice command him to hide inside the R.A.L.F. (The Ship Beckons) who then takes him to 

a hanger where the alien vehicle is held (Robot Romp). Approaching the craft, a hatch appears in the otherwise seamless hull and 

David climbs aboard. He discovers that the ship is alive and it requires the information the Phaelons implanted in his brain to 

complete the mission. The boy is now the ship's navigator. 

 



Faraday discovers that the ship has opened and the boy is gone. A red alert is called and the ship is surrounded by guards. David 

orders the ship to depart and they soar out of the hanger, head 20 miles up, then across the countryside (Flight). David later 

discovers that the ship's mission is to collect samples of different life forms and transport them to Phaelon for study and then return 

them to their point of origin. The ship, however, deemed David too fragile to return back to 1978. 

 

As the military closes in, David and Max, the ship's computer (Paul Reubens a.k.a. Pee Wee Herman) form a friendship. Max taps 

into the boy's brain to get the star charts needed, but in doing so, Max develops a mischievous personality, daring the boy to fly the 

craft (Ship Drop), then taking him on a fantastic journey around the world from Tokyo to San Francisco. 

 

Carolyn goes to the Freeman home and tells them about David 

and the ship. NASA orders the family confined to the house, but 

David manages to contact home home to tell Jeff to set up a visible 

signal so that he can find the house. Jeff crawls upon the roof with 

David's old fireworks to guide them in. (Have To Help My Friend). 

 

As the police and military surround the house, David begs Max 

to attempt time travel and return him to his real home in 1978. He 

stops to say goodbye to his family before the duo soar off into the 

unknown (David Returns). 



Forrest Gump, Blown Away, The Bodyguard, Father of the Bride, The Abyss, Who 

Framed Roger Rabbit, the Back to the Future trilogy, Predator I & II, Romancing the 

Stone and Fandango are but a few of the over 40 motion picture soundtracks the composer Alan 

Silvestri has scored. Having worked with some of Hollywood's most important directors, Silvestri has 

laid down the scores to some of the biggest action and comedy films recently produced, including best 

Picture of 1994 - Forrest Gump. 

 

Having started to play music at a very young age in Teaneck, NJ, Silvestri began to consider a career 

in music, over major league baseball, at the age of 15. He attended Boston's Berkeley College of 

Music, but was only there for two years, when he moved to Las Vegas and began touring with a band 

called Wayne Cochran and the C.C. Ryders. After a brief trip back to Boston, Silvestri returned to Las 

Vegas to try and secure work as an arranger, never once considering going to Los Angeles. Naturally, having no desire to go to Los 

Angeles, Silvestri ended up there... enticed by the offer to do the arrangement of his girlfriend's album. Silvestri and his companion 

arrived in L.A. to find no recording contract, and were stranded. 

 

While staying at the Travel Lodge motel on Sunset Boulevard, waiting for a break, Silvestri met Bradford Craig. Craig had been 

nominated for an Academy Award and Golden Globe as a lyricist for some projects that he had worked on with Quincy Jones. 

Silvestri began doing some arranging for him. The break that he had been waiting for, was about to happen. 

 



"Bradford received a call from a small production company that had misread his film credit, and assumed that he had scored a 

movie that he had worked on with Quincy Jones," recalled Silvestri. "They asked if he could put together a score for this little film that 

they had." Being a lyricist and knowing nothing about writing music, Craig placed the caller on hold and called Alan. "There's a movie 

here, do you want to do it?" I said "yes," and like that I had my first film. I was about 20." 

 

Having never scored a film and knowing nothing about the process, Silvestri picked up a copy of Earle Hagen's book "How To 

Score A Film" and read it cover to cover the night before the meeting with the film's producers. "I literal ly tried everything in the book 

on this film. I had cues on top of cues, all kinds of things. I thought 'oh, gee. Is this what you do.'" said Silvestri. "I mean, I wasn't 

short of opinion, which was helpful. I had immediate responses to the whole film making process." 

 

The film was The Doberman Gang, and it triggered a succession of work on low budget films until he landed work on the 

television show CHiPs. Silvestri scored approximately 120 hours of the popular television series, until its cancellation. "I had just 

started making a living as a composer, and all of a sudden, I couldn't get one episode of anything." 

 

After a drought of about one and a half years without any projects, Silvestri's telephone rang again. This time one of the music 

editors that Silvestri had worked with on CHiPs. "I got this call at about 8 o'clock at night, and he said 'I'm working on this film, and 

these guys can't find anything that's ringing their bells yet, so would you be interested in doing something on spec?' Natura lly I said 

yes." 

 



The conversation that Silvestri had with director Robert Zemeckis that night would prove to be one of the most important in h is life. 

Zemeckis asked him if he could put together three minutes of music that would go with a South American movie sequence where 

Kathleen Turner was being chased through a jungle, in the rain, by a bunch of machete-wielding maniacs, and bring it to him the next 

day. Based on Zemeckis' description, Silvestri went into the little studio he had just begun putting together, and stayed up all night 

creating a three-minute demo. There was a natural connection between Silvestri and Zemeckis, and when the two met the next day, 

they were sure of it. "I'm standing there in this Calvin klein white sweater, and all of a sudden, Bob walks in wearing the exact same 

sweater." recalls Silvestri. Right then, we knew we were connected for life. The film was Romancing The Stone and it officially 

began Alan Silvestri's career as a film composer. 

 

"The film was incredibly important to everyone involved in it," said Silvestri. "It was important in terms of Bob's career as a director, 

it was important to Kathleen Turner and Danny De Vito as actors, and it was important to Michael Douglas as an actor and producer. 

There was definitely a kinetic energy which existed between everyone involved in that picture, and I think that the audience picked up 

on it." 

 

Seven films later, Alan Silvestri and Robert Zemeckis are still bouncing that energy off one another. From the Back To The 

Future films right on up to their latest collaboration, Forrest Gump for which Silvestri was nominated for Best Original Score. Here, 

for the first time on CD, is his marvelous score for the science fiction fantasy film Flight of the Navigator. 

 

Residing on Carmel, California with his wife of 16 years and their three children. Alan Silvestri's ability to express the deep 

emotion of a film to the audience, has carried him to the top of his profession. 



Alan Silvestri – Filmography 

Golden Globe / Academy Award Nomination for Best Score: Forrest Gump 

 

Motion Picture Director Studio 
The Perez Family Mira Noir Samuel Goldwyn 

The Quick and the Dead Sam Raimi Sony Pictures 

Father of the Bride II Charles Shyer Disney 

Richie Rich Donald Petrie Warner Bros. 

Forrest Gump Robert Zemeckis Paramount 

Blown Away Stephen Hopkins MGM 

Grumpy Old Men Donald Petrie Warner Bros. 

Judgement Night Stephen Hopkins Largo 

Super Mario Bros. Annabel Jankel, Rocky Morton Disney 

The Bodyguard Mick Jackson Warner Bros. 

Ferngully – The Last Rainforest Bill Kroyer 20th Century Fox 

Death Becomes Her Robert Zemeckis Universal 

Father of the Bride Charles Shyer Disney 



Shattered Wolfgang Peterson MGM 

Ricochet Russel Mulcahy Warner Bros. 

Soapdish Michael Hoffman Paramount 

Predator II Stephen Hopkins 20th Century Fox 

Young Guns II Geoffrey Murphy 20th Century Fox 

Back to the Future Part III Robert Zemeckis Universal 

Back to the Future Part II Robert Zemeckis Universal 

The Abyss James Cameron 20th Century Fox 

Who Framed Roger Rabbit Robert Zemeckis Disney 

Overboard Garry Marshall MGM 

Predator John McTiernan 20th Century Fox 

Outrageous Fortune Arthur Hiller Disney 

No Mercy Richard Pearce Tri-Star 

Clan of the Cave Bear Michael Chapman Warner Bros. 

American Anthem Albert Magnoli Columbia 

Back to the Future Robert Zemeckis Universal 

Fandango Kevin Reynolds Warner Bros. 

Romancing the Stone Robert Zemeckis 20th Century Fox 
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1 Theme From “Flight of the Navigator” 2:48 

2 Main Title 3:27 

3 The Ship Beckons 1:07 

4 David In The Woods 2:37 

5 Robot Romp 2:33 

6 Transporting The Ship 1:20 

7 Ship Drop 2:38 

8 "Have To Help a Friend" 3:11 

9 The Shadow Universe 2:01 

10 Flight 2:25 

11 Finale 1:14 

12 Star Dancing 3:24 

  

TOTAL TIME: 

 

28:52 


